
 
 
 
 
 

 
 
 

Interview with Amy Leibrand 

Stories of another promising iphoneographer 
 
 
 
 
Seeing in iphoneography a way to tell us stories, to make us think, or even to confuse us, 
Amy Leibrand has a peculiar look on that growing art form, true director when she shots her 
self-portraits. A meeting with a artist of pictorial emotion. 
 



 
 
First of all, could you talk more about yourself? Where do you live and what do 
you do for a living? 

I live in Columbus, Ohio, a city of about one million people located roughly halfway 
between Chicago and New York. I am an environmental researcher for a large non-
profit. Mostly, I write. I am constantly learning. It fits my personality perfectly.  



 
 
What is your background in photography and how did you discover 
iphoneography? 

When I was a kid I had a second-hand Instamatic. My friend and I would pretend we 
were spies and photograph the neighbors. Not peeking in windows, but sneaking up 
as they gardened type of stuff. I started bringing the camera places, like to the 
market, and snapping photos of people going about their lives. Barely anyone noticed 
and those that did thought it was cute because I was nine. I just wanted to put the 
world under a microscope, really.  
I'm self-taught. 
A couple of years ago I purchased an iPhone, when Hipstamatic was popular. I 
started posting photos to Facebook and friends encouraged me to do more with it. So 
I downloaded more apps and learned how to post-process photos on my phone. 
Once I started getting good responses, I began to take it more seriously.  



 
 
Do you shoot every day and what kind of apps do you use on your iPhone? 

I want to shoot every day, though I don't. Right now a lot of my time is spent learning 
the technology. Testing new apps in combination; discovering their strengths and 
limitations. Also, I'm learning Photoshop. I split my time between an iPhone and a 
Canon Rebel XS Digital SLR, my first “big girl” camera. 
I have 33 photography apps on my phone at this moment. The number fluctuates 
frequently. I continually fall in and out of love with different programs. I have my 
favorites -- ones I will never delete, like those that allow a high degree of control and 
masking. I'm having a wild love affair with Iris Photo Suite and Photo fx.  
 

" I like showing the observer my guts.  
I want them inside my skin" 

 



 
 
You do a lot of self-portraits, telling us a story with very elaborate titles. How 
do you choose these titles and how do you process your photos? 

The titles, these are things said in conversation or strings of words that surface when 
I'm writing or shooting. Some have meaning, some are nonsense. I won't tell you 
which are which.  
Emotion is essential when I shoot self-portraits. Bored does not result in intriguing. I 
frequently have to put myself into an emotional place in order to get what I need for 
certain images. If I lose the vibe during the process, I have to stop, sit, and put myself 
in the proper feeling and shoot from there. I like showing the observer my guts. I want 
them inside my skin.  
Processing reflects the mood of the shoot. My images often appear depressed, 
though I am not sure why. I am generally a happy person. I guess we all feel a bit 
unsteady in our lives even when beautiful things are all around us. I want the viewer 
to be able to relate to that. 
 



 
 
With your self-portraits, you sometime use the same photo with different 
processing and titles. Do you study the impact of different choices on a same 
shot? 

Earlier this year I created seven distinct images from one shot. It was a failed 
experiment. The images were uniquely processed but strangely similar. In a creepy 
way. It didn’t help that I had a blank look on my face. I just didn’t work. Now, if I use 
the same shot twice, I relate them somehow so their resemblance makes sense. 
In the incubation stages I tend to play with the processing before deciding on a 
direction to take. The choices made greatly impact the mood of a photograph. I 
typically end up with two or three different draft images. Sometimes it takes days to 
decide which to finalize. Sometimes I never pick it back up. 



 
 
Your pics are very original: they often tell us a story or are really linked 
together. Can you talk of your wonderful set, "The faint lines of fingerprints" 
with its stunning pics, even if it's not iphoneography: what is the technique 
involved in the process and what is your approach? 

The Faint Lines of Fingerprints was a totally new direction for me. I had never 
seriously used Photoshop and this was my first try at developing a concept. It took 
about three months to complete. I tried to physically do as much as I could during the 
shoots to limit the amount of image manipulation required. 
The concept began as an evaluation of self-portraiture and evolved into a study of 
perception and identity. I wanted the images to be visually confusing and to explore 
the relationship between the observer and the observed; for the observer to feel like 
a witness.  



 
 
The shoots were physically demanding. Typically I was balanced on a ladder with a 
fan blowing, head wrapped in fabric and almost suffocating. I would usually end up 
bruised and sweaty. It was quite fun, actually. 



 
 
You've also began a new set, called "Stories of another dead end choice": 
could you tell us more about it and its really promising first photo, "everybody 
watched her take it."? 

This first photo, “everybody watched her take it.”, is an almost literal account of what 
occurred the day I shot it. I received upsetting news. This is how I coped. That is all I 
can say about it.  
I am still marinating some ideas about what direction to take this series. It feels very 
personal and raw. I don’t think the photographs show this, yet, so I have some work 
to do. Whichever direction I tackle, the images will have heart. I want my work to 
make you think and make you feel and sometimes make you uncomfortable, but I 
hope I always create images people want to investigate. 



 
 
We don't see much people in your pics, except yourself; do you like street 
photography and do you practice it when you're wandering in Ohio or during 
your holidays?  
Oh yes, I love street photography; I’m just not good at capturing the spontaneous 
shot. I tend to stay within whatever I feel comfortable communicating about. Street 
photography is unfamiliar territory and when I tried it I didn’t like the result. I am self-
conscious when out in public with a camera of any type. I hesitate when I see 
someone or something of interest and often miss the shot. I think street photography 
needs to be instinctual. It’s not my strength but I greatly enjoy the everyday moments 
other photographers capture.  



 
 
Since your photos are so powerful and immediately recognizable, did you have 
the opportunity to exhibit your work? 

Wow, thank you! That is a wonderful compliment. Yes, this summer I began 
participating in group exhibits around Columbus, which has been both exhilarating 
and exhausting. I mix in iphoneography prints when I can, and people love them. 
Hopefully a gallery will fall in love with my work and I can put more pixels out into the 
world. 



  
 
Do you print your photos or do you only show them online? What social 
networks do you use besides Flickr? 

Since I began exhibiting I have been printing, matting, and framing my work. Not 
every image translates from electronic to print media and I’ve learned to be careful 
during post-processing, including on my phone, to avoid problems with pixelation. In 
addition to Flickr, I frequently upload photos to Eye’Em and recently launched my 
own website (www.thisspaceisrented.com). Also, I joined Twitter 
(http://twitter.com/#!/_thisspace_) to follow photographers that inspire and stay 
connected. 

http://www.thisspaceisrented.com/
http://twitter.com/#!/_thisspace_


 
 
Would you like to be part of a group, like the Mobile Photo Group or the more 
recent AMPt? Do you think they help to promote iphoneography and 
iphoneographers? 

Groups like MPG, AMPt, and others like them are a wonderful source of inspiration 
and information for iphoneographers. Resources are needed to keep pace with a 
technology that is rapidly evolving. Groups provide a forum for feedback and diverse 
perspectives from around the globe – a sense of community. And, the dedication and 
ambition of the photographers involved is quite impressive. With missions that strive 
to push boundaries and explore artistic expression, groups like these are poised to 
define the future of mobile photography. Though I haven’t yet joined a group, I intend 
to take a closer look. I’m sure I will see many familiar faces. 

"I’m a big supporter of the marriage of technology and art  
and it is important to shake the stigma of this integration  

since it seems inevitable anyways.  
It feels to me like iphoneography is quickly growing 

into a legitimate art form" 



 
 
What could be the future of iphoneography in your opinion? What would you 
like it to be for you?  
I’m a big supporter of the marriage of technology and art and it is important to shake 
the stigma of this integration since it seems inevitable anyways. It feels to me like 
iphoneography is quickly growing into a legitimate art form. Well-respected galleries 
around the world have hosted iphoneography exhibits. Books have been written. It is 
a fast-growing trend, one that can be embraced by anyone with access to a smart 
phone. My hope is that mobile photography provokes a greater interest in the arts; 
that it is used as a catalyst for creativity.  
I absolutely will continue to explore the world through iphoneography. Like most 
mobile photographers, my phone is always with me. It’s remarkable to have a 
creative outlet at my fingertips at all times. Powerful, actually. 
Thank you, Yann, for this opportunity to share my thoughts!  
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